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CRITICS IN REVIEW

Performink

Experi mentatlon With Forms
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\thlemuindmphnmymcxgngnsmxandmlw:
concepe, the number of Chicage theatre companies— .’W"D""’"'“

from avant-garde downs to commedia revivalists—dared
o test less rigidly structured dramatic watess. The resulis
may nor have boasted high-profile success, bur the efforss
toplumbthedepthsofthchuman soulthroughalternative
forms proved quite extraordinary i 2002.

I've often renamed o the unpretentious swirl of life of
TUTA Theatre Com the direction of
Zeljkoand NatashaDj uluc——hxjecxednmol’e(ai'lmcﬂce s
sunivimptovmuonal The Howr We Knew Novh
Orher. A generic own square serting p
unprt(:id; »m:dwwommqﬂmdxg::peopk:ffaﬂ

ispasitions and motivations aver the course of 80
:rgxﬁ'utcs—-—md several lifetimes.

The was as spontaneous and illogical a5 a
day spent people warchingin any public place. Burunder
Dijukic’s exactingly invisible direction, the cight cast
members of T.UTA. (formerly based in Washingron,
D.C.} achicvod something

and collisions, crescendoed into an operaric burst of
avilization’s s:mpkstdm scmuudauosacomplcx
landscape,

A similar mmpimmlhetmve spmt wok hold of
dxlntamnomlﬂmuof&mgoslesﬂmdyu
admirableattemptat i Baricao's stirmn,
novelfable, Ocaan Sea, into a stylized merging of soun
andnmgtr;l\cennﬁlsoaxNauonnslchwwnmgc
aspects of the space into its on thase simple vet
volcanic moments of life (ﬁ’:n ﬁ:sxnl;gove 1 mnomg
Italian novel speaks concsely and eloquendy abour the

ﬁ)rmmpk), b
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- National Pastime was the setting for Local Infinities

indescribably potenr, Whar
beganasan exerasein silentspatial relationships, invasions

vengeance,
 affer the onset of 2 soul-crasing

htaluscasngmpofmd:ud@spﬁcxsammugnm
seasidle inn.

dmldmghdn# production required more focused
of the contradictory power of a
addmemyo&eepmgmw mypores.

fearless plunge inmo the creative process in Wiy &
) vistaal art/physical theatre reinvention of the
lionand Galarea” myth. Creators Meghan Strell,
Larry Underwood and Charlie Levin placed themselves
an}nmcrcyofdmrnmuk,cvcnasdmmcdm
hamess that elusive artstic spark.

-~ Lewin was detached from the central action. But, as

she paineed on 3 buge ghs canvasthe Picsoie

fragments of a woman’s figure in multicolored wax
brushstrokes, she forged an clusive connection tothe two

mbeaﬂx)nmﬁgummpgod in deconstnucting immorality

Undcm'ood., an sbsent-minded cormic figure, took
on the pc.tmofWayne {aka. Pygmalion). Bur, in an
iniri move avay from the familiar myth, Wayne
did notlong for his statue (Strell ina performance of awe-
inspiring enduranceand flexibliey) ro become flesh and
blood. Instead the statue asserted herwilland slowly shed
small shards of her wax covering or, in figurative terms,
her emaotional stasis. Wayne'swish was to merge with his
are—nor by uniring with his dream-stanse-tumed-real

woman, but by mmymgthcvuypmwsdm%md
him.

In a precarious series of hoisting and dunking,
Undenwood later from a tub of molten wax.
The liquid coating then became a simultaneous life-
ending and fife-preserving force. Wiax ¢ Wime posed

the question: How does our quest for immortality
mnglmlfm:hedmrem!uwakgzq’
Confronting our momality in these fragile and

confusingcimesdominated the more: entalworks
Fesxperienced this year. The tour de force of masterfully

and

stggestive. provocation wx(‘m: Island Pedbrnnnoc
Grouy, shmtpmc,!txm&miqw&ml\bﬁmmh :

audmommmdomhc!\dmmm'lhmmssug:
it, Bryan Saner hunched over a microphone as
Ma:k]cffcty held a plastic hand
incrementally longer pole) over his head, The image
provoked notions of scothing and reprimanding; and
one could not escape the glowering sense of Saner's small-
ness. In the meditatve- uuvcstykdmcsthctqus
trademark, Saner mtemed “Now let’s talk abouc
somerhing that's easy to undersiand.”

Bue the dhnill of a Goar Istand is that it
dossn’t discuss issoes in a tidy way. In facy, the ensemble
sort of eakes this looming, tenuous jigsaw puzzle of the
human condidon and breaks it apan-—-tlm
approximately 95 intermission-less minutes of NOT

purring it back rogether. Instead the four artists, dicecred

byLmHnmon flash fragments of the puzzle picces and

encourage us 1o form our own mmgpuum inour

minds.

PufouncrsSanct}cﬁhy Marthew Goulishand Karen
Christopher require paticnoe—a virtue thar will pay off
over the course of a lifeame for Goat Island devarees

I can't help but revisit the image of Christopher
wearing wooden blocks on her feer as she leans forward
and “walks" with ewo sticks sporting bird fect on the end.
Asdmbndﬁumupcrabmd,hcrbuﬂ(ys!wfoﬂow
dangerously behind almost rampling the tiny carefree

' crearure, Douoncnccdabcttcr ustration of humans’

callous i ent on the nanurl environment?
Who imagine thar Jeffery’s wounded soldier
figure listening to Saner's poetic caralog of free names

could move one to eears by the sheer foree of irs quier

simplicity? And whenever the eagle-eyed Goulish
announced the crypic passing of time, ane could not help
but feel an urgency to hold onto every precious minute of
life.

Profoundissues-—from fearofadulthood (The House's
The Terrible ngmfyrfPemI’mand Running With

Scissors' Pan & Boone) to aging (TriAns' Hfobble), o teen

from an

. the growique collapse

Goaﬂslndsﬁun&tbquakeﬁ‘ﬁﬂim.,.A,—Mv

contemplation of suicide (Madoy Theatries’ Skeprias), o
of civilization (Societas Raffaello
Sanzio's Giulio Caare) and the hope buried beneath
absurd destinuion (Sang Froid's Coaking with Flvid—
mgagcdadammwmcalpohua”axﬂsmpc ina
dangerously asture way,
Follewing are my wp choices for the most inventive
productions of 2002: Sean Fareell's Life
Us, Shartered Globe's Whor Afuid of Virginia
Wanlfand High Life, Writers' Theawe's The Price; European
Repertory Company's Go-Auszy, Go-Awy; Roadworks'

. Plyo-Giaunst, Pewer Brook's Le Cosnme at Chicago

Shakespeare Theater; Famaous Daoor's The Lanesome W,

The Hypoctites Blood Wedding; The Neo Furusiss Giy

Gt Steppenwolf's The Diazale and The Time of Your

Life, Lef’s Eopey, Oron’s Shadmw ar Chicago
Ccntcsrmfg the l’e:xfoz"ns:'}r Arts; Rivendell's The Tiostlear
Pope Lick Crevk; NalulE)estmwAmlyEmngcr
OmManSmatWNEPMar Visions & Voices'
Vintage Red and Dust of the Road and Chicago Opera
Theater’s Cost fan rusee.
- Lusia Mawro i a theatrldanice oritic and arts s
wihose work appears in the Ciicaso Thime, Cricaso
Miacazing, Nowry Srows Macazvg, PerrorsIng, Frovr
D, Srace Digrenons, Dane Tescnn Macazive and
s Shicagosheater.com. She i the author of "Careers for
dxc@Stagmsd( & Other Dramaric Types” (McGraw-
Hi



